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Preface to the Focus edition

Rouse’s reader, originally called A Greek Boy at Home, is a supplement
to his First Greek Course. It begins quite simply, but the grammar becomes
more complicated as the book goes on. The first chapter assumes the reader
knows the first and second noun declensions, the present indicative active of
thematic verbs including contract presents, the present of eip(, and the major
pronouns. The imperfect and the second aorist are introduced at chapter 5
and the first aorist at chapter 6. The book may be used as a supplement with
any first-year Greek text. The vocabulary is, as Rouse notes in his preface,
“very mixed,” but the most essential words are not only introduced but
repeated many times. Thus students will learn the core vocabulary of Greek
prose; it won’t hurt them if they have also met some words they may only
meet in Aristophanes or in, say, Daphnis and Chloe.

Although Rouse’s students learned Latin before coming to Greek, this
reader does not assume knowledge of Latin. The story of Thrasymachus’s life
and education is engaging, and introduces the idioms and style of connected
Attic prose.

I have revised the “Hints for using the book” to conform to modern
practice: for example, Rouse invariably refers to students as “boys.”

Readers may wonder whether Rouse’s character Thrasymachus is related
to the character in C. W. E. Peckett and A. R. Munday’s text Thrasymachus.
As Peckett and Munday acknowledge Rouse’s assistance and include some of
his Chanties, I dare say their Thrasymachus, who hears stories from Homer
himself, is an ancestor of ours, who lives in classical Athens.

Boston, 9 October 2009
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Hints for Using the Book

I. Reading

Rouse intended this book to be read aloud and explained in class. His
procedure is as follows: On the first reading the class should look at the text,
without referring to the vocabulary. The teacher should read aloud, one
sentence at a time, explaining each new word, in English at first, then in
simple Greek once the class knows enough Greek words. Of course progress
will be slow at first, until the core vocabulary becomes familiar.

After the teacher has read a passage, the students may read it aloud,
either in chorus or one at a time.

No student must ever pass anything he or she does not understand
without asking for an explanation, and the student must not be satisfied until
the difficulty is cleared up. This is a cardinal principle without which nothing
can be done. The teacher must ascertain that the class does understand, both
by asking questions and by asking them to read the passage aloud. Rouse
insists that all questions should be asked and answered in Greek, with English
used only when all else fails; he ran his own classes almost entirely in Greek
from the very first day. But teachers must find their own balance between
Greek and English, depending on our own program and students.

Rouse suggests that the students may write out a translation of what has
been read in class for homework, or translate orally in class the next day. For
variety, or to avoid translation, other exercises can also be assigned to review
the reading: students might summarize the passage in simple Greek; re-write
from a different point of view, for example changing Thrasymachus’s “I” to
the third person; re-write in a different tense, for example telling the story as
a prophecy about the future; or even illustrate the passage.

Sometimes, the teacher may tell one of the episodes aloud, with the
students’ books closed, and ask questions as the story goes along. After this
students may again be asked to summarize or write out the story.

Of course, the book may also be assigned for reading outside class, or
parts may be read in class and parts as homework.

X1
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II. Reproduction

For Rouse, this is as essential as the reading. He proposes three ways for
students to reproduce the text:

(1) Questions on the text in Greek, answered in Greek (a) with books,
(b) without books, both orally and in writing.

(2) The same story retold in Greek, with the aid of an English translation
(a) orally, (b) in writing. The English is to be used as a guide to help the
memory, and the story as told need not represent it exactly. (An excellent
exercise, comments Rouse.)

(3) The story re-written in Greek without this help. In Rouse’s experience
this exercise is too hard before the third term; his students would be in the
second half of the book by then. He also proposes assigning similar topics as
themes for composition.

As the teacher explains new vocabulary or grammar (in Greek, of
course), the students should write the explanation in their notes. Rouse
insists that students should be able to do this by ear, though new vocabulary
may also be written on the blackboard. The teacher should then verify that
the students have correctly transcribed the explanation, perhaps by walking
around and looking at their notes. This is slow at first, but as Rouse observes,
this procedure will help the students spell Greek correctly, accents, quantities,
and all. This procedure requires that the teacher be able to pronounce
accurately; a teacher who isn’t confident about pronunciation may prefer to
write the explanation, or at least its key phrases, on the board for students to
copy. Writing out the notes also forces the teacher to speak slowly.

Rouse suggests that the students not use the vocabulary at first, relying
on writing the new words in their notes. But the teacher may keep the
vocabulary close at hand. As Rouse says, “it will serve to help the master
until he has had practice enough to give his explanations on the spur of the
moment.”

In the questions and answers about the reading there is room for new
idioms when the teacher wishes to introduce them. Thus the simple &p’ oio8a;
or pavBaveig; or ouving may be replaced by ti dokel coy; dpa pavepov; dpa
Silov; tivt 00 @avepdy; and so forth. Students may answer not only with
pavBd&vw and so forth, but with o0v8evi GTvt 00 Qavepov, odk €06’ Gwg ovk
oida, and so on. It is surprising how many idioms may become perfectly
familiar by this incessant drill.

Similarly, as soon as the numerals have been learned (in chapter 4),
references to page and line in the book may be given in Greek, for example
Spa oelida TplakoaThv kail oTiXOV TETAPTOV.

With a little ingenuity, the lessons may be made to include anything the
teacher wants to teach.
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Finally, Rouse cautions the teacher that it is not enough for him or her
to speak. The pupils must also speak, and the more they speak the better.

Rouse’s suggestions and cautions come from his experience and that of
Mr. W. H. S. Jones, his friend and colleague.



I Preliminary

Read chapter I of Rouse’s First Greek Course, and practice the
alphabet.

Most of the grammar for chapter II of this story is found in chapter
IT of the text, except for eipl in chapter III and the pronouns in chapter IV.
The remaining chapters up through chapter XX use the grammar of the
corresponding chapter of the textbook. Chapters from 21 through 45 and the
Appendix assume knowledge of the whole of the textbook; they are marked
with arabic numerals to show they do not correspond to chapters in the
text.

II “‘Ooctig eipi éyw

gyw pév eipt maudiov EAAnvikov, oik®d & €v dypois. évtadBa yap
¢v T0iG Aypois Yewpyds Tig OpdovAAog éoTwy, O¢ yewpyel kal Exel
xwpiov. ap’ €pwTdg, TG pev €yw, tic & 6 Opdovilog Aéyw .
Tékvov ydp eipt éyw 10D OpacOAlov. kal pnv dAla ye €xel Tékva
0 OpaovAlog kal yap £yd eipt Tékvov adtod, Kal €xw adeAov te
kal 4deAgrv- dvopdlovotl § €ué pev Opaovpayov, TOv & adeh@ov
ovopdalovoy Bpacvotopov, v § &delenv EAévny dvopdlovorv.
gopev ovv tékva tod @pacvlov, éopev 8¢ kal Tiig Evpudikng
TéKVaL.

nod § oikodpev; 6mov; €0t 81 xwpiov év Aypolg, kail év T@ xwplw
oikia- peig uev oikodpev €v Tfj oikiaq, 6 8¢ OpdovAlog yewpyel v T@®
Xwpiw. &p’ EpwTdg, Ti 0Tt Xwpiov; &p’ o0 SAOV; O Yewpyog yap £xel
xwpiov, 10 8¢ Xwpiov TOTOG €0TIV €V @ yewpYel yewpyds. xbpa HeEV
Yap €0t TOMOG, Kal Xwpiov €0Tl xwpa WKpd: Aéyw ¢ obtwg, émeldn)
ovk €l o0 EAAnvikov mtaidiov. dpa SAGV oot viv éoty 6 Aéyw; 10 8¢
xwpiov €xet &ypovg ovk OALyoug.
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Ila To xwpiov

Aéyw 81 oot, @ @ile, 6Tt év xwpiw oikoDueV, Kal OTL Tékva EoUEV
T00 OpacvAlov kal tiig Evpudikng éyw te xal OpacvoTopog Kai
‘EAévn. &v 6¢ T1j oikia U@V oikel TIg Kat dAAN: 1} § €0Tl TPOPOG, Kai
ovopalovot Ty Tpo@ov UV Aadiknv. &p’ €pwtdg, moidv Ti ¢otL
TPOPOG; Kal 81 Aéyw. TPOPOG yap TpéPel TA WIKPA TEKVA. 1) ODV
TPOQOG 1| fHeTEpa oikel pe® UV &v 1) oikiq.

ovk A&dnAév mov éoti oot OTL oikodpev dpa, €yw TE Kal O
OpdovAlog O yewpyds, kal O ddeA@dg pov OpacvoTopog, Kai
1 adehgr) EAévn, kai 1} EOpudikn, NG tékva éopév, kai 1 Aadikn, §j
TPOPOG €0TLV. Kal €V @ Xpovw Aéyw oot, pavBdavelg ékaota: SijAov
ovv On mov €0t Otd Tl Aéyw moANdxkig ékaoTa. kai év @ éyw Aéyw,
oV AKOVELG.

gnerta Aéyw mept ToD NueTépov Xwpiov. TO yap Huétepov xwpiov
oot meptéxovaty. ap’ Epwtdg Tl moT 0Tt AOQogG; Aéyw 8. Ao@og
yap éott ToM0G VYNAGG, 1 8¢ yij fjv yewpyoduev ok €0ty DYNAN,
AN Eotv opalnf. dpa vov Sijlov & TL €otTi AO@og; €l pury OfAov,
Aéyw dAwG On. 0Tl Yap ToLt AO@og paliota Dynhog v EAPetia, Ov
ovopalovot Adgov Agvkdv- €Tt 8¢ kal €v ZkwTia Aogog NEPLG, kai
¢v IPepvia Moot ITupnvaiot, kai dANot év’Itakia Anevvivor viv mov
SMAOV €0Ti ool dAAAA ol Adgot ol Nuétepot ovk eioty oVTwG LYNAol
wg ol ITupnvaior pikpot yap HEANGV elotv ol fipéTepol. epLEXOVOLY
ovv oi Moot 10 xwpiov UOV KOKAW, DYNAOL pév, AAX ovx olTwg
vynhol wg kai dAlot. €v péow 8¢ TOV AoPwv TO Xwpiov €0Tiv, év @
YEWPYOUUEV.

Kal o0 povov 10 Nuétepov xwpiov éotiv évtadba, xwpia & otiv
gyyvg dMa. €k Oeflag pev to fuétepov, €€ dplotepdg 6¢ ta G
Kal év péow 0806. 1 0OV 0806 €Tty €V péow To O Nuetépov Ywpiov
Kal TOV AAwV, kal T& xwpia v péow T@v Aogwv. dfAov 1 ool 0Tt
VOV T et ToD TOTOL, WG Vopilw.

IIf Avdloyog
TNAIKOV €0TL TO Xwpiov; HKPOV £0TL TO Ywpiov.

Ti¢ Tpo@o¢ 0Tt TG EAévng Aadikn tpo@dg 0Tt TG EAévn.
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Tl 0Tt Tékvov @pacvAlov; Bpacivpaxds Te Kal OpacvoTouds
¢oTov Tékvw ToD OpacvAlov, kal 81 kal 1 EXévn tékvov éotiv
dAMo.

noD oikel 6 OpdovAAog; év xwpiw oikel.

¢v mnAikw 06¢ Ywpiw oikel 6 OpaovAlog; €v piKpd oikel xwpiw O
®pdovAlog.

Tig & oikel €v 1@ ywplw peta Tod OpacVAAov; 6 OpacVoTOUOG
Kal 6 @pacvpaxog kal 1 ‘EAévn olkodol petd 100 @pacvAAov v T@
xwpiw.

dpa €xet Aadikn 0 xwpiov; ovx 1 Aadikn aAX 6 @pdovAlog Exel
TO xwplov.

7OV OIKET 1} TPOPOG; LETA TV AAAWV OIKEL 1) TPOPAG.

Tl mepLéxel TO xwpiov; Ad@ot mepLéxovot TO xwplov.

T & év péow £0TL TOV Ywpiwv; 686G £0TIV €V péow TOV XwpiwV.

ap’ €otiv €€ aplotepdg TO xwpiov Tod OpacVAlov; olk 0Ty €
dplotepdg T0 Ywpiov 100 OpacvAlov, dANa ék dedidg.

nolot &’ eiotv oi Ad@or; DynAoi eiotv ol Aoégot.

IIy To xwpiov

oUK £0TL Hé€ya TO Xwpiov &V @ oik®, AANA kPO E0TLv. €y § 0K
Exw 1O Xwpiov, dAAAd 6 OpdovAlog Exel TO xwpiov év @ oikoDuev.
ovd €oTiv Tékvov pov 0 ®pdovAlog, GAN éyw Tékvov eipi TOD
OpacvAlov. 1 § Evpidikn ovk €0Tiv ddeA@r| pov, AAXN 1) EAévn- eipl
8¢ viog Tiig Evpudikng, ov g EAévng 1) yap EAévn adelen éoti pov,
Kal Tékvov 100 @pacVAAov. Tpogov & Exopev TV Aadiknv- i &
¢oTl TpoOG kai éur kal EAévng. oikoduev nuelg Opod, oikel 6¢ Kkal
1 TPoQOG ned’ Huwv, felg 8¢ puetd TG TPoPod. OVOUdlw pev Eywye
TNV TPOoPOV pappny, 1 & EXévn dvoudlel Ty Tpo@ov pappny, kat on
Kai 6 a8ed@oc: oi § GANot dvopdlovaty Thv Tpo@ov Aadikny.

Aogovg & Exel bynlovg KVKAW TO Xwpiov HUDV- oikoDpey § &v
Hé€oolg Toig Ao@oLg, olmep mepLéxovot KUKAW TO xwpiov. €v péow 8¢
T00 0’ fipeTépov Ywpiov kai T@V AANWV 0006 €0Ti TIG: Opd & TO pév
fuétepov xwpiov £k Oe€lag, Ta § dAla €€ dploTepd.
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ITI Kijmog

00T €07l TO Ywpiov €v @ yewpyel 6 Opdovihog, kal ovToi giowy
ol Aogot, ol mepiéxovot TO Ywpiov- abtn § 1) 6006 1 év péow TOV
Xxwplwy, kal TadT €0Tl Td Xwpia T &v péow TOV Aogwv. kai 81 kal
adtn €0Tiv 1 oikia 1} év péow TG xwpiw: 00TOG 8¢ KATOG E0TIV £yYUg
TG oikiag.

dpa SiAOV oot & Tt ¢oTi KATOG dpa TODTO W EpwTdg Aéyw )
To0T0 Momep kai T& dANa- Kal €v @ Xpovw Aéyw, oL pavBavelg
gKaoTa. KATOG Ydp €0TL TOTOG, év @ QuTedopev dévdpa kal dAa
QuTA. dmep 8¢ puTevopev €V TQ KT, Tadta éaBiopev, T} TOV KapTOV
avT@V. dAAa pev yap 8évépa ol @utevopev, pova O6¢ tadTa TA
Sévdpa, & @épel kKapmov- kal TOV Kapmov €o0Biopev TOV SEvOpwv. T
8¢ 8évipa & kapmov @épet, TadT dvopdlopev kapmo@dpa dévipa, T
Kat akpddpva. Aéyw 81 ovkdg kai élaiag kai GAAa totadta §évdpa.
ToUTwV 08¢ TOV 8év8pwv 1 pev ovki @épet odka, 1 § élaia @épet
é\atag €o00iopev 8¢ kai ta odka kal tag élaiag, ék 8¢ TOV EAaLdV
nolodpev Elatov. kapmovg 8¢ pépet T dévdpa dAAa dAovg. Adyava
8¢ kal gutevopev kal ¢o0iopev: TadTa & €0Ti 0kOpoda Kal KpOpHLA
Kal pdgavot kai kvapot kai oéAva kai dAAa.

ITIIa Aypra §¢vdpa

TadT €0Ti ToL 8évdpa finepa- €ott 6¢ kai dypta Oévopa émi TV
Ao@wv. kal 81 épwTdg, Tl ToT’ €0Tiv dyplov Kal Ti fitepov- Aéyw ovv
oot kai tadTta, Kal paviavelg ov év O Aéyw. ta pev fjuepa Sévdpa
TadT €0Tiv, dmep uTedopev €V T KATW: GoTep Kal Ta fjuepa (da
TadT €0Tiv, dmep Tpépopev €V Tij oikiq Kal &v T@ Xwplw. AAAd TG
dypla §évdp’ €oti Tadl’, & un gutedopev, @omep kai T dypla (Da
TadT €otiv, & pn tpégopev. ml odV TV AOQwv €0Ti TA dypla
Sévdpa, kai 81 kai & {@a Ta dypla. moia § ¢oti Ta SEvOpa T dypra;
€oTL puev dAAa, mept Ov Votepov: vV 8¢ Aéyw E€via adTdV- £0TL pév
nevkn, €0TL 08 Pnyds, €0t 0¢ kal itéa kai mTeléar dmov ¢ mMOAAG
Sév8pa Opod éotwy, Tadtny VANV dvopdlopev. ékactov 8¢ §évSpov
KA&dovg Exet, €kaotog 8¢ kAadog @UAAa. 1) & VAN moAha O€vdp’
gvéxel, kal enyovg kal iTéag kal mevkag Kal mreAdéag Kal Ta 0€vopa



Rouse’s Greek Boy « 5

moAAoVG Exet Kal kKAAdovg kal @OAAa. TadT €oTiv Dynha ta 6évopa
ta 8¢ pn bYnAd, dpvpodg Aéyopev. DYnAa pev ta §évopa, Tametvol
d¢ ot dpupoi.

I Za

dypta odv tadta Ta SévEpa, dyprot 8¢ kai ol dpupoi. év 8¢ Tij
UAn kat 81 kai €v toig Spupoig paliota oikel ta dypia {da, mepl
@v Votepov. Onpedopev yap ta& {@a T dypla, kai €0ty & adt@OV
¢obiopev. kal mepl pev g VAng TocadTa.

oikel & év 101g 8évdpoig (@a dANa, dmep Exet mTepd- TadTa 8¢ oikel
¢v 1olg 8évdpolg kai avti oikt@v oikodopodot kKaltdg. dvoudlopev
8¢ opvibia tadta ta (Pa. T@ ovv dpvibia oikodopodol kalidg,
bomep kal ol AvBpwmot oikodopodoty oikiag 1 kakwd ydp €0ty dvti
oikiag 0pviBiw, &v 1§} oikel t& vedtTia. kKal domep dvBpwmnor madia
TikTOLOLY, 0UTWG Kal Td dpvibia TikTel @A. avepov dimov €oti oot,
000" 0 Aéyopev @OV- €0TL yap HIKPOV Kal GTPOyYVAOV, Kal Ta péV
£0TL AeVKA TOV @OV, Ta § ob. Tpépouev 8¢ kal fjuepa opvibia, dmep
T{kTEL @A NUIV- TadTa 8¢ T @A Agvkd. kal TOV Hépwv dpvibiwy T&
wa éoBiopev- TV § dypiwv opviBinv ta pev éobiopev, ta & od.

Iy Qu

10 § @ {nrodpev €v 1@ xwplw HUOV kad Huépav- evpiokopev
& obtwe. Ta pev dpota OV Huépwv dpvibinv Tiktel kad’ éxdotny
NUéEpav @OV- Kal TPpOTOV PV TIKTEL TO WOV v Ti Kahd, Emetta 6
KA@Cet péya. év @ 8¢ xpovw kAdCet tO opvibiov, dxodopev fpeic
Kal evBvg (nrodpev 10 WOV, Kai ék TG KaAldg AapPdvouev, kai
@épopev eig Thv oikiav- 1 8" Evpvdikn Aapfdver 10 @ov £060¢, kal
HeTA TaDTa EYel pHeT AANWV @DV, Kal Tpelg éoOiopev. TO § opvibiov
KA@(et ovx fitTov. Tf) & Votepaia Huépa TO avTO TOLET TO OpViblov,
0 § adTod moloduev kai Huag ovde Bavpdler to opvibiov, dmov
0T 0Tl T& dAa @& kKAdCel & opoiwg kal kad Auépav tiktel. @
o0 @AavBpwmov dpviBiov- obTw yap @hel Tovg avBpdmovg, WoTe
ka®’ fuépav TikTEL GOV avTOIG TPoPRV- ToDTO O¢ TOLEl drimov &vTi
TAG TPOPTiG 1} TPéPopey avTod MUELG. oUTw O TPOPMV eV TTapéxOuEY,
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